Introduction
In the last century a wooden sculpture, 42 cm tall, was found in a small peat-bog at Rude-Eskildstrup in the parish of Munke Bjergby near Soro in Denmark. (Picture 1) The figure was found standing right up in the peat with its head ca. 30 cm below the surface. The sculpture represents a sitting man, dressed in a long garment with two crossed bands on its front. His forehead is low, his eyes are tight, his nose is large, and he wears a moustache and a pointed chin-beard. Part of his right arm is missing, while his left arm is undamaged. On his knee he holds an object resembling a bag. Around his neck he wears a robust trisected necklace.1 At the bottom the sculpture is finished with a peg, which indicates that it was once attached to a base, which is now missing (Mackeprang 1935: 248-249) . It is regarded as an offering and is usually interpreted as depicting a Nordic god or perhaps a priest (Holmqvist 1980: 99-100; Ström 1967: 65) .
The wooden sculpture from Rude-Eskildstrup is unique of its kind. But his characteristic trisected necklace is of the same type as three famous golden collars from Västergötland and Öland. The sculpture as well as the golden necklaces belong to the Migration Period, ca. 400-550 A.D. From this period of our prehistory we have the most frequent finds of gold, and very many of the finds from this period are neck-ornaments.
Neck-rings are also frequent in finds from the Early Bronze Age, ca. 1000-550 B.C. Around 1000 years separate these two periods. Far later necklaces are mentioned in the Old Icelandic literature. For instance, the 1 A similar trisected necklace can be seen on a small bronze figure found in a gravemound at Soholt on Lolland. This figure is said to have been placed as a mounting on a wooden stick, with a still preserved ring at its end. A bronze cylinder and a bronze mask were found in the same grave-mound. The symbolism and function of this bronze figure are unknown, but it can help to date the Rude-Eskildstrup sculpture. Both belong to the Germanic Iron Age. See Mackeprang 1935: 245-248. goddess Freyja was the owner of the Brisingamen necklace, according to Snorri Sturluson in his Edda, written in the 13' century A.D (Snorri Sturluson 1931: 38) . He also tells that the god Ööinn was in possession of the ring Draupnir, from which eight new rings fell every ninth night (Snorri Sturluson 1931: 66) .
Thus, necklaces appear in three quite distinct eras: the Early Bronze Age, the Migration Period, and the early Middle Ages. Is this interest of our ancestors in neck-ornaments concentrated on these periods, or were they used continuously during this long space of time?
What meaning did the neck-ring have for prehistoric man? The finds indicate that the ring was not only used for decoration, but served other purposes as well. It might have been used as a sign of prestige or it might have had a religious significance.
A necklace and a ring are the attributes of Freyja and (Minn. Is it possible to find a connection between these divine accessories and the neckornaments which appear so abundantly in the finds from earlier periods? Could such a connection contribute to the understanding of the religion of the Viking Age?
The object of this article is to answer these questions. The starting point is taken in the Migration Period, ca. 500 A.D. and the investigation of neck-rings in southern Scandinavia goes backwards in time through the Roman Iron Age, the Pre-Roman Iron Age, and up to the Early Bronze Age. (See time-sheet.) The necklace as a divine attribute is related to other offerings from these periods. The presence of necklaces in southern Scandinavia is compared to finds of necklaces in Central Europe. Testimonies from classic Greek and Roman authors concerning the use of neck-rings among Germanic and Celtic people add to the picture. Finally the finds of neckornaments during the Vendel and Viking Age are investigated as well as the necklace as a theme in Old Icelandic literature.
Necklaces from the Migration Period (400-550 A.D.)
The golden necklaces from Västergötland and Öland, Sweden
As I have mentioned, the neck-ring carried by the sculpture from Rude-Eskildstrup is of the same type as the famous golden necklaces from Västergötland and Öland. They consist of a number of tubes, three, five and seven, bent as rings and placed beside each other. The gold collars are divided in two halves connected by a hinge, by means of which they can be opened. Their diameter is largest at the opening, to be placed on the chest of the wearer, and smallest at the hinge, to be placed on the nape of the neck. The tubes are decorated with a number of larger and smaller bulges. Between the tubes small golden plates with engraved pictures, representing animals, human beings, and geometric figures, have been fixed.2
The design of the collars as well as the technical details, such as the hinge, connect them to South-East Europe. Holmqvist, who has made a thorough study of the necklaces, finds their closest counterpart in a clois-sonn6 decorated golden necklace from Petroassa in present Romania (Holmqvist 1980: 21) .
Two men found the first golden necklace in 1827 at the foot of a steep hill at Älleberg in Västergötland, while looking for stones suitable for use in baking ovens. The necklace from Älleberg is damaged and might have been divided into pieces when discovered. It is composed of three tubes, decorated with exquisite filigree-work and a dense granulation. Its maximum diameter is 19.5 cm and its smallest 17 cm. It weighs 620 gr.
A second gold collar was found as soon as in 1860 at Färjestaden on Öland. It consists of five tubes with a total weight of 707 gr. Its maximum diameter is 22.6 cm and its smallest 18 cm. The goldsmith's work is perfect.
Four years later the crofter Johannes Andersson found a still larger golden necklace in a mound of stones at Möne in Västergötland. (Picture 2) The mound is only 25 km from the site where the gold collar from Älleberg had been found. It consists of seven tubes with a total weight of as much as 820 gr. Its maximum diameter is 21 cm and its smallest 15.5 cm. ' Holmqvist considers the gold collars to be of Nordic origin and created by three different masters, and he dates them to the sixth century A.D. (Holmqvist 1980: 27-29, 84) . Thereby he refers to the understanding of Oscar Montelius, who also regards them as local products, but created during the fifth century A.D. (Montelius 1912: 11-12) . Holmqvist suggests that the magnificent collars might have been part of the king's/priest's equipment (Holmqvist 1980: 99) .
These necklaces are all stray finds from the 1911 century. As the detailed circumstances around the discoveries are not known, they cannot contribute to the understanding of their original use.
2 Holmqvist 1980 and Lamra 1991 both give accurate descriptions of the appearance and construction of the necklaces. Lamm 1991 tries to construct a system by means of which one can orient oneself among the motives. Concerning the history of the finds see Holmqvist 1980: 10-11.
Köinge, Halland, Sweden
The collars from Öland and Västergötland are not the only ones of their kind. At Köinge in Halland fragments have been found of a still larger necklace of the same type. These fragments indicate that its diameter was ca. 30 cm. According to Holmqvist it is unlikely to have been used by a human being, because of its size. He is more inclined to think that it was created for a god, like the collars from Västergötland and Öland (Holmqvist 1980: 17) .4
Hannenov, Falster, Denmark
The Swedish rings have counterparts on Danish territory. In 1937 a farmer, ploughing a field at Hannenov on the island of Falster, found a thick golden ring with alternating large and small bulges. (Picture 3) The ring has a diameter of 24-25 cm and weighs 526.3 gr. Its gold content is 84%. It is abundantly ornamented with filigree-work and decorated with animal figures. Like its Swedish counterparts it is considered to be a local product. The style of the animal figures, which is interesting from a historical point of view, indicates, according to Brondsted, that the ring was created during the first half of the fifth century A.D. Munksgaard, however, dates it prior to ca. 500 A.D. The meadow where the Falster collar was found was a bog in prehistoric times, and the neck-ring was probably deposited there as an offering.5
Hjallelse, Fyn, Denmark
In all essentials, the Hannenov ring resembles another necklace from Hjallelse, situated south of Odense on the island of Fyn, which was found the year before, in 1936. (Picture 4) The ring from Hjallelse was also found during ploughing and was damaged by the plough. It is made of one big tube, equipped with bulges of different thickness. It is decorated with stars and suns, triangles and pairs of curves. The hinge and the end of the tube are missing, although the ring was probably complete when found. Its inner diameter is 36-37 cm and its weight 459 gr. Its gold content is 90%.
Brondsted and Munksgaard both date the necklace from Hjallelse back to the beginning of the Germanic Iron Age.'
Other neck-rings from 400-550 A.D.
In addition to the neck-rings discussed above, some 50 large rings, mainly from Denmark and Sweden, but also from southern Norway and northern Germany, have been dated to the same period, 400-550 A.D. Among these, two types can be discerned. One type is made of a single golden bar, thinner at the back and thicker at the front, where the two thick ends are crossed over each other to some length. This kind of ring, which cannot be opened, must be wide enough to be put on over the head.
Two rings of this type have been found in Skåne. Both of them are heavier than the magnificent golden rings from Västergötland and Öland. One of these was found slightly more than one meter below the ground south of Höjeå at Trolleberg near Lund, while digging a ditch. (Picture 5) This golden ring has an outer diameter of 23.2 cm and a weight of 1.255 kg. The other necklace of the same type was discovered at Ryd in the parish of Skabersjö, in connection with ploughing. Its diameter is 23 cm and its weight 967 gr., slightly smaller than the ring from Trolleberg (Strömberg 1963: 76-79) .
At Bragnum in the parish of Floby in Västergötland another ring was found which is very similar to these two rings from Skåne. Its maximum inner diameter is 20 cm and its weight 827.7 gr. It is made of solid gold and decorated with crescent-shaped stamp ornaments. Montelius dates this ring to the second half of the fifth century A.D., as well as the two necklaces of the same type from Skåne. As an argument for this he points out that several rings of this type have been found together with Roman and Byzantine solidi, i.e. gold coins from the fifth century, or together with other objects belonging to this time (Montelius 1912: 10). The largest Danish neck-ring of this type originates from Oland on Limfjorden. It weighs ca. 1 kg.
The other type of neck-ring can be opened and is made of two thin golden bars. Several neck-rings of this kind are often found together. This is, for 6 Concerning the ring from Hjallelse see Brondsted 1938 and Munksgaard 1952 . An almost exact counterpart to this ring, although made of bronze, was found in Malax in Finland. This ring, however, has no stamped ornaments. The Danish and Swedish rings are stray finds. Unlike to this, the necklace from Malax was found in a grave. Concerning the ring from Malax and other similar rings from Finland, see Kivikoski 1947: Taf. 30: 233, Taf. 31: 236. instance, the case with the find from Fr= in Himmerland, Denmark, where five rings were discovered together.
Discussion
A great number of neck-rings have been found in the ground or in peatbogs. Several types of necklaces can be discerned. Their function has been a subject of discussion. Brondsted is ambivalent between interpreting them as offerings to the gods or as hidden treasures. He points out that uncoined gold was the standard of value of this time, but he considers it most likely that the undamaged neck-rings should be understood as offerings (Brondsted 1929: 67-68) .
Holmqvist is more detailed in his interpretation of the three golden collars from Västergötland and Öland. He considers it possible to discern a programme in the construction of the necklaces, and he regards them as carriers of a message, expressed in pictures. It is, he claims, plausible that they "were made in a surrounding where astrological ideas were common and where magical opinions connected to runes and numbers played a crucial part in people's world-view, in fact in their way of living in general" (Holmqvist 1980: 98; my translation). Holmqvist points out that people in southern Scandinavia had good connections with the tribes of southern and western Europe, and he presumes that they were influenced by their conceptions. Hence, for the interpretation of the neck-rings we must take into account "not only the narrow Nordic aspect, but the spiritual current of the time as a whole" (Holmqvist 1980: 99; my translation). He further hints at the possibility that the collars were part of the priest's/king's equipment and that they might have been used as "a kind of shamanistic instrument, a counterpart to the troll-drums of the Laps" (Holmqvist 1980: 99; my translation). Holmqvist is of the opinion that the golden collars were worn by men, and he rejects the idea that they might have been used as women's jewellery.
In my opinion several reasons indicate that a number of neck-rings had a ceremonial function during the Migration Period. One reason is their often considerable dimensions. The diameters of the golden collars from Västergötland and Öland are, respectively, 19.5 cm, 21 cm, and 22.6 cm. The remaining fragments of the collar from Köinge indicate that it had a diameter of ca. 30 cm. The ring from Hannenov measures 24-25 cm, while the ring from Hjallelse has an inner diameter of no less than 36-37 cm.
A further argument that the neck-rings from the Migration Period had a ceremonial function is the costly material, gold. A golden neck-ring repre-sented a fortune. For the gold alone needed to produce the Hannenov ring, with a weight of 526.3 gr., it would have been possible to buy 7.5 tons of wheat in the Roman empire during the fifth century.7 In order to understand the importance of this, one must keep in mind that agriculture was almost entirely manual, so that a certain amount of food required many times more work than today.
Many rings from this time are the work of a precise and extremely qualified goldsmith, and they have an overwhelming beauty. To a very great extent this applies to the golden collars from Västergötland and Öland, but they are not unique. Several other neck-rings are the result of a highly developed craftsmanship. In the presentation above I have offered many examples of this. The golden neck-rings are the results of very great investments, not only in raw material, but also in work expended.
The wooden sculpture from Rude-Eskildstrup supports the view that the neck-rings from the Migration Period had not only a ceremonial use in general, but also a sacred function, as this figure most likely represents a god. I shall give some arguments to support this view.
My first argument is that the wooden statue was found in a peat-bog. Bogs and wetlands were in prehistoric times used as places for cult, and they were often cult centres of whole regions for considerable periods. This is evident from the fact that great numbers of weapons of different kinds, jewellery, coins, tools, etc., from far different periods have been found in the same peat-bog. The objects have often been folded or torn to pieces, sometimes even damaged by fire.
Their locations sometimes indicate that they were thrown into the water from the same place on the shore. In this case they are lying together in a fan-shaped form. Sometimes they were dropped into the water from boats. In some cases the objects were sorted according to their function before being packed together in bundles and submerged. The custom of making offerings in bogs and wetlands can be found from the Neolithic Period and well into the Iron Age, reaching its peak during the Iron Age. For this reason finds from peat-bogs are usually interpreted as offerings.8
My second argument is that the wooden statue was placed standing in the bog. This indicates that the sculpture was considered to be or to repre- sent the god who reigned over the place. It can hardly be interpreted as an offering.
The strange object, resembling a sack, which he holds on his knee constitutes a third reason to conceive this figure as a god. Scholars have found this object difficult to understand. I should like to point out, however, that this is precisely the way fertility gods were depicted in Central Europe during the first centuries A.D. An excellent example can be seen in picture 16, which represents the Celtic god Cernunnos with a similar sack in his arms. The sack, from which a stream of coins is flowing, is a symbol of fertility.
Thus, there are good reasons to believe that neck-rings had a sacred function during this period of time. But, as we shall soon see, this is not an innovation in the Migration Period, but is based on an older tradition.
As I have mentioned, the neck-ring has often been understood as a piece of jewellery and as a sign of dignity. This could be regarded as an understanding, which excludes the interpretation of it as having a sacred function. In my view, however, that would be an anachronistic way of transferring a modern interpretation of the relation between sacred and profane to past times. In our secularized environment, religion is often regarded as a separate sphere, distinguished from other parts of human life. This view deviates from the understanding of religion common in other times and societies. In past times questions people asked about life and death were expressed in religious beliefs and actions, and religion permeated all social life.
Neck-rings from the Roman Iron Age (0-400 A.D.)

Skedemosse, Öland, Sweden
Numerous of finds were made when Skedemosse, the largest fen on Öland, was excavated in 1959-1962 under the leadership of the Swedish archaeologist Ulf Erik Hagberg. The finds consist mainly of weapons of different kinds, and bones from animals and men, but the most impressive discovery was a gold hoard with a total weight of 1.3 kg. This hoard consists of seven heavy golden rings, each weighing between 174.8 gr. and 204.5 gr. Six of these neck-or arm-rings were found within an area of 225 square meters. They are all of the same style, the snake-head type with profiled end knobs. The seventh ring, which was found earlier in the same area, is of a simpler kind. None of the rings show any traces of having been worn. For this reason Hagberg wonders whether they may have been produced for the purpose of being offered. A common trait of all these rings is that they have been exposed to deliberate damage. They have been rolled up and some of them show signs of fire. Consequently, the people who once offered these rings in the lake, which has in the course of time turned into a fen, first subjected them to the same violent destruction that characterizes many objects from the Bronze and Iron Age found in peat-bogs.9
Hagberg dates the neck-or arm-rings to the third or fourth century A.D., i.e. to the Roman Iron Age. The bulk of the finds, however, belong to the whole period from 200 to 500 A.D. This means that Skedemosse served as a place of sacrifice for a long time. Hagberg himself considers Skedemosse to be the holy place of a tribe where religious acts were performed continuously.
Havor, Gotland, Sweden
In 1961 the ring fort of Havor in Hablingbo parish in the south of Gotland was excavated. This fort is situated on the south shore of a former lake, now a peat-bog called Mästermyr. On the very first day of the excavation a sensational find was made in the inner part of the wall of the fort, built from mould and stones. In the wall a well kept bronze situla was found standing. It contained a large golden ring-a torc. (Picture 6) A torc is a Celtic neck-ring which is almost fully closed. In the situla were also found a wine ladle and a strainer, kept together with a leather strap, and below them a few drop-shaped bronze bells and three more wine ladles. Finally, a bronze ring was found, the function of which was not understood at first. At last, however, it was realized that the bells had been fastened to the bronze ring with strong leather straps. Together they had formed a kind of rattle. Most of the bronze objects originate from the Roman area or from the Roman provinces.
The gold ring itself has a diameter of slightly more than 24 cm. Its two end knobs, each with a diameter of five cm, are united with an ingenious locking device. Adjacent parts are covered with abundant ornaments in filigree and granulation technique. Each end section is decorated with stylized cow or bull heads, face to face with each other.
Erik Nylån, who was the archaeologist responsible for the excavation, dates the golden torc to the years around the beginning of our chronology, or slightly later. And further, he finds it credible that it was produced in the Black Sea region. His main argument for this is the fact that three very
The finds from Skedemosse are described and discussed in Hagberg 1967, the golden rings above all in Hagberg 1967/1: 52-53 and Hagberg 1967/2: 9-12. close counterparts to the ring from Havor are known from southern Russia. Two of these originate from a hoard in Kiev, and one of them from a grave in Olbia. However, he does not want to exclude the possibility that the Havor ring is of Nordic origin.
Nylen interprets the remarkable find as a temple hoard, i.e. articles of great value belonging to a temple. In connection with this he emphasizes that our knowledge of the former function of the ring forts is very limited. They may very well have been used both as havens of refuge and as places for cult. Counterparts to the rattle are known from the Roman province, where they were used in the cult. The large gold ring shows no traces of wear. This fact, together with its size, its material, and the circumstances under which it was found, indicates that the gold torc once had a sacred function. Nylen himself considers it to have been an adornment for a god (Nylen 1962: 94-111 ; Nylen 1967-68 : 50-52).
The find from Havor originates from the first part of the Roman Iron Age. The gold hoard from Skedemosse dates to the second part of the Roman Iron Age. Many other abundant finds of golden objects, dating from the Roman Iron Age, have been made in southern Scandinavia, mainly on current Swedish territory, although the greatest number of golden finds have been dated to the Migration Period."
Neck-rings as divine attributes on some cauldrons
The cauldron from Gundestrup, Jylland, Denmark Several neck-rings of the same type as the rings from Havor and Dronninglund,11 i.e. torcs, are found on the enormous silver cauldron from Gundestrup in Vesthimmerland. (Picture 7) Like the torcs this cauldron is now generally dated to the years around the beginning of our time. However, there has been great disagreement on this matter, and different scholars have dated it from the third century B.C. to the third century A.D.
The Gundestrup cauldron, which has a diameter of ca. one meter, was found in a small peat-bog called Rwvemosen. Once it had been placed there quite openly on a strong moss surface, after having been divided into pieces. It consists of a number of silver plates, with chased, partly gilded busts of Celtic gods and goddesses, and pictorial scenes, probably repre-Many other examples of golden necklets from the Roman Iron Age are described by Stenberger 1964 : 417-420 and Brondsted 1960: 195. senting offerings. As many as ten of the gods wear torcs. In addition, one of these gods, Cernunnos, is holding a torc in one of his hands. One of the goddesses is wearing a neck-ring which almost completely corresponds to the above mentioned ring from Olbia. This ring is a close counterpart to the torcs from Havor and Dronninglund.
The place of origin of this silver bowl has been the subject of discussion, as has its dating. Some scholars have looked for its origin in the eastern part of the Celtic area, others in the western part.' It has also been argued that the cauldron could have been produced in Scandinavia, by Sophus Miiller as early as 1892 (Miiller 1892: 61), and later by Erik Nyldn. The latter argues that the cauldron is a local product, created by Thrakian silversmiths in the Celtic style. To support this interpretation he points to a number of finds from Denmark and Sweden of similar cauldrons, as well as face masks and statuettes made by a similar technique and style (Nyldn 1967-68: 133-166).
The cauldron from Rynkeby, Fyn, Denmark
A vigorously modelled female head, surrounded by two bull heads, is reproduced on another large bronze cauldron from Rynkeby. (Picture 8) It is generally understood as a goddess. This vessel was once placed on a strong surface in Illemosen, a peat-bog near Rynkeby on the island of Fyn. As time went on, it sank into the bog. Before it was set out on the moss it was divided into pieces, but it is estimated to have had a diameter of ca. 70 cm and held ca. 600 litres (Miiller 1933: 42-44; Albrectsen 1990; Mortensen 1991: 375) .
Discussion
In Skedemosse weapons, coins, and pearls have been found, as well as many other things. The bulk of the findings, however, consists of several tons of animal bones. This indicates that great numbers of animals were offered to the gods on this place. Skedemosse has become famous, above all because the Skedemosse finds are the biggest collection of gold ornaments ever found in Sweden.
Skedemosse is strategically situated on the centre of the isle of Öland. There is good reason to understand it as the central holy place of a whole district, as Ulf Erik Hagberg does. Consequently, the expensive neck-rings should probably be interpreted as offerings. This interpretation is also supported by the destruction they have been exposed to.
With no doubt I can agree with Erik Nylen, who understands the find from Havor as a treasure belonging to a temple. The size of the ring, its material, as well as the magnificent handiwork, indicate its sacred use. Its size is remarkable, as it is a torc. Characteristic of such rings is that they were worn tightly fitting round the neck. Even the circumstances around the finding support a religious interpretation.
The silver cauldron from Gundestrup is decorated with a number of gods and goddesses. There is general agreement that these busts represent a Celtic pantheon, with one of them depicting a god with the same attributes as the Celtic god Cernunnos. He is characterized by his sitting pose, by his antlers, and by the snake with the head of a ram. He is wearing a torc around his neck and he is holding another one in his hand. This picture of Cernunnos indicates that the torc was a divine attribute in the Celtic world at this time.
It is a matter of discussion whether these cauldrons are local products or imported objects. If they were produced in Scandinavia, they may represent local deities. If they are imported objects or produced by imported foreign craftsmen, they may represent gods worshipped on the continent. In any case they were used here in religious rites.
To sum up: During the Roman Iron Age neck-rings were used as offerings. There is also good reason to believe that during this period they were used as divine attributes. This interpretation is supported by the busts of deities on the vessels from Gundestrup and Rynkeby, who are provided with torcs, and by the ring from Havor. Now, did the neck-ring have a religious use during the previous period, i.e. the Pre-Roman Iron Age, as well?
Neck-ornaments from the Pre-Roman Iron Age (500 B.C.-0)
Dronninglund, Vendsyssel
One single neck-ring of the same kind as the Havor ring was found in a peat-bog near Dronninglund in Vendsyssel, ca. 0.9 m below the ground. (Picture 9) The ring from Dronninglund is a torc, with a diameter of 16 cm and a weight of 613 gr. Like its later counterpart from Havor, it is made of gold with hollow end knobs, but unlike the Havor ring, it is solid. The locking systems of the two rings are similar, but the decoration techniques are slightly different (Miiller 1900: 140-143; Brondsted 1960: 73-74) .
Sophus Muller believes the origin of the Dronninglund ring to be southern Russia, with reference to a similar find from Smyela close to Kiev, and another from Olbia on the Black Sea (Muller 1900: 142).
Smederup, Jylland, Denmark
The torc from Dronninglund belongs to the Pre-Roman Iron Age. From this time originates also the large find of rings from Smederup Mose, five km south-east of Odder on Jylland. (Picture 10) This little peat-bog, covering an area of not more than 80x200 m., is a typical bog used for offerings. In 1942 a few farm-hands were digging out peat in this bog, when they found some standing boards. It appeared that they were part of a well, made from robust oak planks. The well was filled with small stones and potsherds from 14 pots. The find has been dated to the early Pre-Roman Iron Age. A few years later a find of more than 300 bronze rings was made close to this well. These rings are neck-rings, arm-rings, and loop rings. Most of them have been well kept, although some of them show signs of fire. Two neck-rings were bent together and fastened to each other being put down in the bog.
These two finds from Smederup are regarded as offerings. The objects seem to belong to the same period, but it is unclear whether they were laid down on one and the same occasion. A similar find, consisting of ca. 120 thin neck-or arm-rings, has been discovered in a peat-bog called Sattrup Mose, only about 30 km from the Smederup find."
Neck-rings with reversed twist
A common form of neck-ring during the first part of the Iron Age as well as the latest part of the Bronze Age is a twisted ring, where the twist is reversed several times (Oldsager 1979: 207) . These rings were worn in pairs and they are often found in pairs. The fact that they are found in pairs proves that these ornaments are not lost properties but deliberate offerings in lakes and bogs.
One find of this type of neck-ring originates from a Danish peat-bog called Hallenslev Mose at Hong on the island of Sjmlland. Two rings with reversed twist were found lying above each other, ca. one meter down, close to the border of the large bog. Distinct marks of wear indicate that they were carried together (Muller 1917: 162-163).
Concerning the finds from Smederup and Sattrup see Vebmk 1944: 21-28.
The majority of these sometimes very heavy neck-rings with reversed twist were worn, but pure votive rings have also been found. The fact that they are not intended for wearing is evident, as they cannot be opened, while they are too small to be put on over the head, even for a half-grown person. It is a common interpretation that they were produced only for the purpose of being offered (Brondsted 1958: 237; Milller 1917: 165-166) .
Another common type of ring from the Pre-Roman Iron Age is the torc with ball shaped terminals. Its end knobs are decorated in Celtic style, with small bulges or triangular motifs. Neck-rings of this type have been found in eastern Denmark, in southern and central Sweden and in Norway. In the central parts of Sweden they have been found in graves, while especially on Danish territory they have been discovered in peat-bogs (Kaul 1991: 540).
Discussion
From the Pre-Roman Iron Age a number of neck-rings have been found, which evidently were offered. This proves that sacrifices of neck-rings were no innovation during the Roman Iron Age but existed in Pre-Roman time as well. Some finds from the Pre-Roman Iron Age are characterized by their large number of rings. This is typical of the finds from Smederup and Sattrup, and it distinguishes the Pre-Roman period from later periods. From this time as well as in later periods we find neck-rings which were evidently not intended to be worn. They might instead have been produced in order to be used in the cult.
But when did this custom of laying down neck-rings as offerings begin?
Neck-rings from the Late Bronze Age (1000-500 B.C.)
In the Late Bronze Age it was a custom for women to adorn themselves with collars. During the middle period of the Bronze Age these collars were replaced by neck-rings. At the end of the Late Bronze Age the neck-ring is the dominating object in the finds.
To begin with, a neck-ring was made up of a simple twisted or ribbed bronze rod, but it was soon made larger and heavier. It was held together by hooks in the ends. During the Late Bronze Age these ends grew larger and became plates, decorated with geometric ornaments and figures of the same kind as those occurring on contemporary razors and on rock-carvings. The ends of the plates were turned into a spiral form. 14 The reversed twist is another design, characteristic of neck-rings from the Late Bronze Age. (Picture 11) It is possible to observe a development even in these rings, from slender rings of regular thickness and a uniform twist, via heavier rings with a reversed twist, to the so called Wendel rings. These rings, with elevated, sharp ridges and a reversed twist, were used into the Pre-Roman Iron Age. Signs of wear indicate that several of these rings were worn together, one resting on the other.
Thus, the neck-ring was used occasionally as an ornament in the Early Bronze Age. During the middle period of the Bronze Age it became more frequent, at the expense of the older type of collar. In the Late Bronze Age it became more and more frequent, as indicated by the finds in ground and bogs. Usually they are found in pairs.15
In his book Helleristninger i Danmark the Danish archaeologist P V Glob reasons about the Danish sacrificial finds from the Late Bronze Age. He notes that the neck-rings constitute 23% of the finds in the fourth period, 53% in the fifth period, and no less than 94% in the sixth period (Glob 1969: 198-199 ). More than 70 offerings containing neck-rings, including more than 200 rings altogether, are known from southern Scandinavia (Stenberger 1964: 302) . Most of these finds have been discovered in bogs and streams.
Glob, as well as many other scholars, makes the interpretation that a goddess with the neck-ring as her prime symbol comes to the forefront during period VI of the Bronze Age. (Picture 12) The small statuettes from this time, representing a naked woman, wearing only a neck-ring, have been interpreted as pictures of this goddess. The figures are only 10-12 cm high, and their neck-rings can be single, double, and sometimes even manifold. Her arms are bent, with the hands held over her bosom in a position indicating a mother goddess. Some scholars have assumed that these small bronze figures were simple copies of larger wooden idols, now lost (Bjorn 14 The fact that these motifs are found on rock-carvings and razors is interesting. According to a current view the pictures on the rock-carvings are connected to religious ideas and rituals. See Gärman 1987 and the literature quoted there. The concentration of razors in the Late Bronze Age is striking. They can be found even in women's graves. For this reason it has been assumed that the razors had not only a practical use, but also a religious function, and that they were in some way included in the rituals around death. See Hyenstrand 1968: 185-189.
Concerning the development and use of the neck-ring during the Bronze Age see Broholm 1943-49. 1926: 42-44). Statues have occasionally been found in the ground and are generally dated to the latest part of the Bronze Age."
Discussion
Offerings of neck-rings no doubt increased considerably during the latter part of the Bronze Age, and the deposits containing both male and female objects were gradually replaced by neck-rings. Usually they were deposited in pairs, but sometimes individually or three together. Women used to wear two neck-rings during the Bronze Age, and hence it is natural to believe, like Glob and others do, that the sacrifices of neck-rings were directed at a goddess with a double neck-ring as her symbol. Contrary to Glob, however, I should like to raise the objection that even men used to wear neck-rings during the Bronze Age, in this case single rings. Consequently, the ring offerings cannot be interpreted exclusively as offerings to a goddess with the neck-ring as her special attribute. Single rings may have been offered to a male god with the neck-ring as his attribute. Three rings together may have been intended for a pair of gods. This remains, however, to be proved.
People during the Bronze Age used the neck-ring as an ornament, at first on a very limited scale, and gradually more and more frequently. At the end of the Late Bronze Age neck-rings dominate the finds from ground and bogs. What can the reasons for this change have been? One possibility might be that a new religious significance was attributed to the neck-ring. Another explanation could be that existing religious connotations gained impact. A third reason might be that the cultic expression of religion changed. I have myself argued that new religious rites and conceptions, proceeding from Central Europe, exerted influence in southern Scandinavia during the Late Bronze Age (Görman 1987).
Conclusions so far
The custom of laying down neck-rings as offerings in the ground and especially in bogs and streams was a continuous habit in southern Scandinavia from the Late Bronze Age until the Migration Period, i.e. a time span of more than a thousand years. At the end of the Late Bronze Age and in the Migration Period, the frequency of these sacrifices increased. 16 The finds from Fårdal at Viborg and Grevensvffinge at Naestved, both containing neck-rings, are other Danish finds from the Late Bronze Age that have been interpreted as sacrifices. Concerning the Fårdal find see Kjffir 1927 and Glob 1969: 191-193 . Concerning the find from Grevensvnge see above all Djupedal & Brohohn 1952. The form and decoration of the neck-rings changed during this long time span. It is possible that these changes reflect the different taste of each time. But there is also a continuity: the neck-ring was used as an offering, i.e. donated as a sacrifice to one or more gods. At some times it was a symbol of the god itself, used to decorate his or her idol, to indicate his or her presence, etc.
Neck-rings in Central Europe
During the Hallstatt and La rIne Periods neck-rings were in frequent use on Celtic territory in Central Europe. Men and women adorned themselves with torcs, which sometimes even followed them into their graves. Both men and women used neck-ornaments, which is evident from finds in graves. They made deposits of neck-rings, one by one or several together, in the ground and in peat-bogs. It is well known that the torc had an important sacred function among the Celts.17 I am going to illustrate this fact by a few examples from the Hallstatt and La Tbne Periods. Karl Hauck has given evidence that the neck-ring continued to have similar functions even later, above all in the period 300-600 A.D. on Germanic territory on the continent (Hauck 1954).
During the Hallstatt Period the torc was a common burial gift in wellequipped men's and women's graves, especially the latter. Such graves from Hallstatt D (600-475 B.C.), containing gold torcs, are known from Eberdingen-Hochdorf, Ludwigsburg in Baden-Wiirtemberg and Vix in Burgundy (Collis 1984: 93-97) .
Somewhat later, from the La Tene Period, are the graves from Rheinheim and Waldalgesheim in southern Germany. The costly grave goods contained several golden neck-rings (Moreau 1958: 124, Collis 1984: 128-129). From 400 B.0 and on, graves as well as grave goods became more stereotyped, and neck-rings are more uncommon even in female graves (Collis 1984: 130) .
Neck-rings are also found deposited in the ground alone or several together. At Elgin in Scotland as many as three dozen twisted neck-rings of the type common in the Late Bronze Age have been found (Walker 1857) . Several finds of gold torcs have been discovered in Snettisham, Needwood Forest, and Ipswich in England. (Picture 13) The first-mentioned find also contained coins, by means of which it can be dated to ca. 50 B.C. The details of these findings are unknown (Collis 1984: 161-162) . At Ersfeld in Switzerland four amply decorated gold torcs from the early La Tkie Period were found under a large stone, together with a few arm-rings (Collis 1984: 118-119) .
In 1928 an enormous torc was found at a depth of ca. 60 cm during draining work at Trichtingen in the Black Forest in Germany. (Picture 14) This ring is oval, its maximum outer diameter being 29.4 cm and it weighs 6.744 kg. It consists of an iron kernel, coated with silver, equipped at each end with a bull head, which is in turn carrying a torc. Goessler, who described and discussed this find in 1929, considers the neck-ring to be a Celtic product from the northern part of the Balkans. He considers it credible that the torc was produced in the second half of the second century B.C. and intended for a god. Its size as well as its weight should indicate this. He sums up: Two neck-rings, probably with the same function as the Trichtingen ring, originate from a Celtic cult place in Libenice at Kolin in Bohemia. These rings are made of twined bronze thread, and they were found close to a few pole holes with rests of wood. The excavators, B Soudskr and A Rybovå, believe that the pole holes with wooden pieces are the remains of two wooden poles which once constituted idols, and around which the neckrings were hanging. It is estimated that this cult place was used during the La 7%ne Period, above all during the fourth century B.C. (Filip 1970: 63-71).
At another cult place in Ms6ck6 2ehrovice in Bohemia, a man's head of stone equipped with a torc was found in 1943. (Picture 15) This head was found in a 80 cm deep pit, together with animal bones and potsherds from the La T6ne Period. The circumstances at the find indicate, according to Filip, that the head was once placed on a pedestal, serving as an object of cult on this holy place. Filip suggests that the head was knocked from the pedestal and thrown into the pit when the cult place was destroyed during the last century B.C. (Filip 1970: 71-73).
Celtic gods as well as goddesses are depicted with torcs. Usually they are wearing a torc around their neck, and sometimes they are holding yet another torc in the hand as an attribute. A large number of examples can be found.' This means that the torc is a frequent attribute of Celtic deities. To a specially high degree it is a characteristic of Cernunnos, who is regularly reproduced with at least one, and often several, torcs (Green 1989: 87-96).
(Picture 16, compare also picture 7)
In Greek-Roman sculpture, Celtic warriors were also portrayed wearing neck-rings. These were probably regarded as a sign of dignity. The most famous sculpture is the "dying Galatian", a dying Celtic warrior naked except for his torc. (Picture 17) Attalos I of Pergamon had this statue raised in the third century B.C. to commemorate the victory he himself and Eumenes II had won over the Celts in Asia Minor (Rankin 1987: 208-209) .
To sum up: On Celtic territory in Central Europe, neck-rings are found in graves, principally from the Hallstatt and La Töne Periods, and from later periods especially as deposits in the ground or in peat-bogs. There is evidence that they were worn by gods as well as by prominent persons. In Greek-Roman pictorial art and literature the torc is the distinctive feature of a Celt. In Central Europe like in Southern Scandinavia, the neck-ring was used as a religious symbol. It was used as a sacrificial gift and considered as a divine attribute.
Evidence from Greek and Roman Authors Regarding the Use of Neck-Rings Among the Celts and Germans
Testimonies concerning the taste for neck-rings among the Celts and Germans can be found not only through archaeological finds but recorded by a number of ancient authors as well.
The oldest statement comes from Polybius, who was active during the third century B.C. He described the history of Rome in 40 books, of which five have been completely preserved. In his second book he describes the battle at Telamon in 225 B.C. In this Eight two Roman armies completely defeated a large Celtic army. A Roman consul was killed, after which his head was cut off and carried to the Celtic king on a spear. One of the Celtic kings, Cocolitanus, was taken prisoner, while the other one, Aneroöstes, managed to escape but committed suicide. He sent to ornament the Capitol the standards and necklaces (the gold necklets worn by the Gauls), but the rest of the spoil and the prisoners he used for his entry into Rome and the adornment of his triumph. (Translation by W. R. Paton)
From the report of Polybius it may be concluded that L. Aemilius selected two types of things from the rich booty to dedicate to the gods at Capitolium. These were the banners of the enemies and their neck-rings. The banners were to a special degree perceived as the attributes of the defeated Celtic army. The fact that the Romans, beside the banners, chose the torcs of the vanquished indicates that they also stood out as powerful symbols for the defeated Celtic army.
Diodorus Siculus was a Greek historian from Sicily, living in the last century B.C. His world history comprises 40 books and covers the space of time until 54 B.C., i.e. to the time of the Gallic wars of Caesar. Diodorus incorporated many statements from earlier authors, including Poseidonios. Thanks to this, valuable information has been preserved to posterity from sources which have since vanished.
In the text below Diodorus describes how the Celts, women as well as men, adorned themselves with heavy torcs of solid gold, which they also brought forth as sacrifices to their gods. In this manner they amass a great amount of gold, which is used for ornament not only by the women but also by the men. For around their wrists and arms they wear bracelets, around their necks heavy necklaces of solid gold, and huge rings they wear as well, and even corselets of gold. And a peculiar and striking practice is found among the upper Celts, in connection with the sacred precincts of the gods; for in the temples and precincts made consecrate in their land, a great amount of gold has been deposited as a dedication to the gods, and not a native of the country ever touches it because of religious scruple, although the Celts are an exceedingly covetous people. (Translation by C.H. Oldfather)
The significance of the torc as an ethnic attribute for the Celts and as a sign of bravery is evident from the following report by Livius. Titus Livius, who was active in Rome in the days of the Emperor Augustus, wrote 142 books, giving an account of the history of Rome from the earliest time.
armatum adornatumque adversus Gallum stolide laetum et-quoniam id quoque memoria dignum antiquis visum est-linguam etiam ab inrisu exserentem producunt. Recipiunt inde se ad stationem, et duo in medio armati spectaculi magis more quam lege belli destituuntur, nequaquam visu ac specie aestimantibus pares. Corpus alteri magnitudine eximium, versicolori veste pictisque et auro caelatis refulgens armis: media in altero militaris statura modicaque in armis habilibus magis quam decoris species. Non cantus, non exsultatio armorumque agitatio vana, sed pectus animorum iraeque tacitae plenum; omnem ferociam in discrimen ipsum certaminis distulerat. Ubi constitere inder duas acies, tot circa mortalium animis spe metuque pendentibus, Gallus velut moles superne imminens proiecto laeva scuto in advenientis arma hostis vanum caesim cum ingenti sonitu ensem deiecit; Romanus mucrone subrecto, cum scuto scutum imum perculisset totoque corpore interior periculo volneris factus insinuasset se inter corpus armaque, uno alteroque subinde ictu ventrem atque inguina hausit et in spatium ingens ruentem porrexit hostem. Iacentis inde corpus ab omni alia vexatione intactum uno torque spoliavit, quem respersum cruore collo circumdedit suo. ... Inter carminum prope in modum incondita quedam militariter ioculantes Torquati cognomen auditum; celebratum deinde posteris etiam familiaeque honori fuit. (Livius 1953: VII, X, 5-11, 13) Armed and accoutred, they led him forth to the Gaul, who in his stupid gleefor the ancients have thought even this worth mentioning-thrust his tongue out in derision. They then retired to their station, and the two armed men were left by themselves in the midst, like gladiators more than soldiers, and by no means evenly matched, to judge from outward show. One had a body extraordinary for its size, and resplendent in a coat of shifting hues and armour painted and chased with gold: the other was of a middling stature for a soldier, and his arms were but indifferent to look at, being suitable but not ornate. He neither sang nor danced about with idle flourishes of his weapons, but his bosom swelled with courage and silent wrath, and all his ferocity was reserved for the crisis of the combat. When they had taken their ground between the two embattled armies, while the hearts of the surrounding multitude were suspended betwixt hope and fear, the Gaul, whose huge bulk towered above the other, advanced his shield with the left arm, to parry the attack of his oncoming enemy, and delivered a slashing stroke with his sword, that made a mighty clatter but did no harm. The Roman, with the point of his weapon raised, struck up his adversary's shield with a blow from his own against its lower edge; and slipping in between the man's sword and his body, so close that no part of his own person was exposed, he gave one thrust and then immediately another, and gashing the groin and belly of his enemy brought him headlong to the ground, where he lay stretched out over a mon-strous space. To the body of his fallen foe he offered no other dignity than to despoil it of one thing-a chain which, spattered with blood, he east round his own neck. Amidst the rude banter thrown out by the soldiers in a kind of verse, was heard the appellation of Torquatus, and thereafter this was given currency as an honoured surname, used even by descendants of the family. (Translation by B. 0. Foster) Livius describes a duel between the Roman Titus Manlius and a Celt. Before the beginning of the fight the latter jeered at Manlius by sticking out his tongue at him. The two men fought with each other, dressed in swords and shields. The Gallic warrior was defeated and killed by Manlius, who then took away his torc. As an award for his victory Manlius received the honorary title Torquatus with the right, even for his descendants, to carry this name.
The following text describes an event, which is said to have taken place The tribal king Catumandus was elected commander by general agreement. While surrounding the city with a great army of his best warriors, he saw in his sleep a threatening woman, who said she was a goddess. Terrified, he voluntarily made peace with the inhabitants of Massilia and asked them to be allowed to enter the city in order to worship their gods. When he entered the temple of Minerva he saw in its arcade a statue of the goddess he had seen in his sleep, and at once he exclaimed that this was the goddess who had terrified him in the night and had ordered him to relinquish the siege. He congratulated the inhabitants of Massilia, as he now understood that they were under the protection of the immortal gods, and he presented the goddess with a golden torc and made a treaty of everlasting friendship with the inhabitants of Massilia. (My translation) Tacitus tells us in his Germania, written in the first century A.D., the following:
Mos est ciuitatibus ultro ac uiritim conferre principibus uel armentorum uel frugum, quod pro honore acceptum etiam necessitatibus subuenit. Gaudent praecipue finitimarum gentium donis, quae non modo a singulis, sed et publice mittuntur, electi equi, magnifica arma, phalerae torquesque; iam et pecuniam accipere docuimus. (Tacitus 1935: XV) It is the custom in their states for each man to give away to the chiefs some portion of one's cattle or crops. This is accepted as an honour but serves their needs as well. Above all they rejoice in the gifts of neighbouring tribes, which are sent not only by individuals but also by the community: selected horses, excellent armour, bosses, and necklaces. Nowadays we have taught them to accept money as well. (My translation)
Tacitus describes how luxury goods were sent as gifts from one leader to another and from one tribe to another. Torcs were evidently among the things that were used and highly appreciated by the Germans.
Another Roman author, Lucius Annmus Florus, who was active in the second century A.D., describes how the men of Ariovistus" dedicated a torc, which had been captured from the enemy, to their warrior god. Here the torc is a votive offering to the Germanic warrior god, delivered with the hope of further success in the field. However, it is clear from the text of Florus that this expectation was not fulfilled.
The fact that torcs were not only reserved for men, but could also be worn by distinguished women, is confirmed by Cassius Dio. This Greek-Roman politician and historian has given an account of the history of Rome until 229 A.D.
giv Se Kai tiö eäticc geyietri xai tå etSoq ID,ocsvpwtåtri t6 TE p.e[ii.ta Sptwotövcri, xai tö cp0eyga tpaxb eixe, ti-jv ic6irriv 70,,etatriv te -Kai av-Oot6ctiv oiicrocv Oxpt TCO' V y?Lbut(bv -KaBei.to, xai atperctöv pkyocv xpvaoi.)v åcpcipet, xttihva te nagnoixtkov evexcxöXnwtio, -Kai xXocp.böcc ocbtoi nocxetocv evexexöpicito. (Dio Cassius 1955: LXII, 2, 3-4) 9 Ariovistus was the leader of the Suevi, a Germanic tribe comprising Semnones, Marcomanni and Alamanni, who were defeated by Caesar in Gaul in 58 B.C.
In stature she was very tali, in appearance most terrifying, in the glance of her eye most fierce, and her voice was harsh; a great mass of the tawniest hair fell to her hips; around her neck was a large golden necklace; and she wore a tunic of diverse colours over which a thick mantle was fastened with a brooch. This was her invariable attire. (Translation by Earnest Cary)
In this text Dio describes Buducia, a Celtic woman of royal descent, who was distinguished by the fact that she wore a huge golden torc. We know of this Boudicca (Buducia) that she was not only a queen but also an eminent military commander during a violent and bloody rebellion against the Romans in Britain. At last the army of Boudicca was defeated by the Roman commander Suetonius Paulinus, and in 61 A.D. she committed suicide to avoid being taken prisoner and executed."
Prokopius, a Byzantine historian in the sixth century A.D., who served as a secretary to the East-Roman commander Belisarios, has described the many military campaigns of Belisarios. Among others Belisarios defeated the Vandals and the Goths on account of the Roman emperor Justinianus I. In this connection Prokopius mentions with enthusiasm Belisarios' generosity towards his soldiers, who to a great extent had been recruited from the Germanic tribes. for when any had met with misfortune in battle, he used to console them by large presents of money for the wounds they had received, and to those who had distinguished themselves he presented bracelets and necklaces to wear as prizes, and when a soldier had lost in battle horse or bow or anything else whatsoever, another was straightway provided in its place by Belisarius (Translation by H.B. Dewing)
In the account of Prokopius the neck-rings are rewards for courage in battle. Consequently they stand out as counterparts to the medals for bravery of today. They are signs of dignity, distinguishing the courageous warrior from the great mass of warriors.
This interpretation gets support from another passage in Prokopius' description of the war against the Goths. In VIII, XXXI,8-9 he describes how the Gothic king Totila and his adversary Narses arranged their armies for battle. Both Totila and Narses tried to infuse courage and fighting spirit Concerning Boudicca and her destiny see also Rankin 1987: 220-223. into their soldiers by raising arm-and neck-rings as well as golden bridles into the air. And Totila arrayed his army in the same way opposite his enemy. Then going along his own battle-line he kept encouraging his soldiers with voice and expression and urging them to boldness. Narses likewise did the same thing, holding in the air bracelets and necklaces and golden bridles on poles and displaying certain other incentives to bravery in the coming struggle. 
Discussion
In the docunients from the centuries around the beginning of our time, quoted here, the Celts are at the focus of interest of the Romans, and the texts describe their use of torcs. Later accounts describe how Germanic people value and use neck-rings as well. Thus, the importance of the neckring is certified among the tribes called Celts by the Romans, as well as among those they called Germans. The most probable explanation for this might be that the Romans first came into contact with the Celts, and somewhat later with the Germans.'
The account of Polybius makes it clear that the Celts were characterized by their use of the torc as early as in the third century B.C. For the Romans the torc was understood as an ethnic characteristic of the Celts.'
The fancy for beautiful and expensive golden objects among the Celts is a well known and certified fact, not least through the archaeological finds. Diodorus Siculus recounts how the Celts made golden torcs and dedicated their gold to the gods by setting it out on holy places. The neck-rings were 21 Our current picture of certain peoples and tribes as Celts and others as Germans rests on an arbitrary division made by the Greeks and Romans. The river Rhine became a boundary. People living north and east of this line were called Germans, while the tribes to the south and west were called Celts. With regard to cultural forms and behavioural patterns Germans and Celts were very similar to each other. This similarity was early pointed out by Poseidonios. See Strabo 1923: 4.4.2. This is also evident from research, described among others in Hachmann, Kossack and Kuhn 1962. 22 This conclusion gets support also from the well-known statue of the dying Gaul, created in the third century B.C. See picture 17.
carried by men as well as women. Consequently, it seems as if the neckring had several meanings. It was a sign of personal wealth and prestige, but it also had a function in the cult which cannot be explained by the value of the metal only. This is also evident from Trogus' description of the siege of Massilia and its abandonment. The Celtic commander Catumandus presented a golden torc to the goddess Minerva as a sign of his deep reverence, after having raised the siege.
Livius, active at the beginning of our time, points to the torc as a symbol of the warrior. The fact that Manlius received the name of Torquatus after his victory over the Celtic warrior indicates that the torc had not only an economic value, but that to have obtained a torc was a special honour.
The account of Tacitus makes it clear how the Germanic tribal kings exchanged prestigious objects as a sign of friendship. The transfer of such objects, including torcs, so common among the Scandinavian archaeological finds, might have taken place in the way Tacitus describes.
Cassius Dio makes it clear that the torc was not an exclusively male symbol. But Boudicca, who used to wear a torc, was not an ordinary woman, but a queen and a military leader. In this case the torc seems to have been a sign of leadership.
The two excerpts from the books of Prokopius, written as late as in the sixth century A.D., show that the torc served as a reward for and as an incentive to bravery in battle.
Consequently, the written accounts collected here show that above all men, but at times also women, used the neck-ring on Celtic as well as on Germanic territory. The texts also make it clear that the neck-ring was a symbol of bravery, leadership, and prestige, and that it served a sacrificial function as a divine attribute and as an offering. The archaeological finds from both cultural territories confirm the image given by the ancient and medieval authors.
Necklaces in the Vendel and Viking Age (550-1050 A.D.)
The custom in southern Scandinavia of depositing neck-rings in bogs and swamps as well as in the earth, which characterized the period from the Late Bronze Age to the Migration Period, did not come to an end with the Migration Period, but it became weaker and took new forms.
The finds from peat-bogs, which are clearly offerings, are fewer from the Vendel and Viking Age than from earlier times. The custom of laying down objects in bogs and swamps as offerings to the gods can be traced as far back as to the Neolithic time, but now it seems to have decreased. Instead deposits in the ground became more common during the Viking Age, even if occasional offerings in bogs were still made. A find of this kind originates from Hon in southern Norway. This find, consisting of both gold and silver objects, was found in a bog and has been interpreted as a temple hoard (Brondsted 1960: 345) The golden objects, so dominating in the finds from the Migration Period, are much less frequent in the finds from the Viking Age. For instance, a golden neck-ring was found in Fjälkestad in Skåne. It is a twisted ring with a loop in one end and a hook in the other. This ring was found in connection with ploughing (Strömberg 1963: 116-117) . Similar twisted gold rings are parts of finds from, above all, the later part of the Viking Age. In the finds from this time, however, silver objects are much more frequent (Munksgaard 1970: 28).
Silver objects deposited in the ground constitute a large group of finds in Denmark as well as in Sweden and Norway. In Sweden alone around 1100 silver hoards have been found. The Viking Age has even been called the Silver Age of Scandinavia, because of the importance silver had during that time as a metal for jewellery and as a standard of value. Silver was acquired through commercial connections with the Arabs, who had started to exploit new silver finds in Arabia (Munksgaard 1970: 25) . The majority of the Swedish silver finds have been made on the isles of Öland and Gotland, but a great number of finds are also made in Skåne and in the area around Lake Mälaren.23 Many of the finds, especially from Gotland, are very large. An example is the find from Burge in the parish of Lummelunda, with a total weight of more than 10 kg of silver. The largest Danish silver find, which originates from Terslev on the isle of Sjaelland, weighs 6.5 kg. The great majority of the finds are dated to the 10' and 11' centuries, and a minority to the 9' century.
The silver finds often consist of different kinds of jewellery. These are dominated by artistically twined neck-ornaments and arm-rings. (Picture 18) The Danish find from Vester Vedsted, including two neck-rings, and the find from Terslev mentioned above, containing four silver neck-rings, might be mentioned as examples.24 In Sor-Trendelag in Norway several Stenberger 1947 makes a description of all finds of this type from Gotland dating to the Viking Age, known in the 1940s. " Concerning these two finds, see Munksgaard 1970: 28-29, and for the Terslev find also Asmussen 1985: 243-244. finds have been made of as many as six large, heavy rings, often found together with ring needles and golden arm-rings (Hårdh 1992: 103).
The finds consist not only of intact jewellery, but also of silver bars or rods, coins and hacksilver. The coins are often of Arab or Western European origin. Hacksilver consists of silver cut into pieces, generally considered to have been used for payment according to weight.
Even neck-rings, cut into pieces, count as hacksilver. This is not a completely new phenomenon. The finds from the Migration Period sometimes contain neck-rings and arm-rings, cut into pieces. One instance of this is the great gold hoard from Broholm on the southern part of Fyn in Denmark consisting of 51 gold objects with a total weight of 4.154 kg. The find contains, among others, three solid neck-rings, the largest of them with a weight of 1.356 kg. Around the ring a thin golden thread has been wired. It further contains some pieces of jewellery, such as seven bracteates, as well as gold fragments from rings, which have been cut into pieces, and gold bars. Thus, the hoard consists both of intact pieces of jewellery and of fragments, which archaeologists regard as payment gold (Munksgaard 1970: 11-12) .
The question of payment gold and silver raises the problem of the interpretation of the silver finds from the Viking Age. Scholars have suggested many different explanations for the fact that they were once deposited in the ground. Two suggestions, however, have dominated the debate. According to one of them they were buried out of fear of war or assaults from pirates. The ground would then have been used as a kind of safe deposit. According to the other suggestion, the silver objects were offerings to the gods. 25
The question why the silver was deposited in the earth has become complicated, because so many of the silver finds have been made by chance while preparaing the ground. Because of this the precise circumstances of the finds are often unclear. Many objects have been lost or left in the ground. Because of this the Swedish Central Board of National Antiquities took the initiative in 1977 to make supplementary examinations of familiar finding-places on Gotland. These new investigations have proved that the finding-places have often been situated in dwelling-houses in farms from the Viking Age. The silver was left there when the houses were abandoned. The common understanding among archaeologists was previously that the silver was deposited outside the farms. Majvor Östergren, who was responsible for this project on Gotland, suggests that the silver might have 25 A survey of the different interpretations can be found in Stenberger 1958: 307-320. been individual property, which was left untouched after the death of the owners (Östergren 1983 ). On this presumption a possible explanation might be provided by a passage in the Ynglingasaga of Snorri Sturluson, which has often been quoted by archaeologists as an explanation for deposits from divergent times: 
Discussion
In the Viking Age offerings only exceptionally took place in the bogs and swamps that had been functioning as cult places for such a long time. However, the depositing of objects in the ground continued and increased. On Gotland new investigations have been able to show that the silver was to a very great extent buried within the houses and left there when the houses were abandoned. This is a new theory that could contribute to an understanding of the finds from the Viking Age.
While gold was the precious metal typical of the Migration Period, the Viking Age is characterized by silver. The silver finds often consist of entire ornaments as well as those that are cut into pieces, rods and bars of silver, and coins. Neck-rings and arm-rings dominate the finds of ornaments and are in general found together, while finds of only neck-rings are uncommon, contrary to earlier times. Neck-rings and arm-rings cut into pieces, which are common in the silver finds from the Viking Age, are in general believed to have been used as means of payment. Occasional finds of this kind are known from the Migration Period. This is something quite different from the deliberate, violent destruction, that characterizes so many of the great finds in peat-bogs from the Iron Age.' So far I have given evidence that there exists in southern Scandinavia a continuous tradition of deposits of neck-rings, mainly in bogs and streams, but also in the ground, from the Early Bronze Age into the Viking Age. Over a time span of more than 1000 years neck-rings were given as offerings to the gods, they decorated idols and probably also served as symbols for one or several deities.
Concerning ritual demolition see Görman 1987. During the Viking Age some changes seem to have taken place. The swamps lost their exceptional position as places for cult. Silver replaced gold and bronze as the foremost precious metal. Neck-rings and arm-rings still dominated in the deposits, but offerings of neck-rings only were uncommon. Moreover, the rings were now often cut into pieces, although there is no reason to believe that this was a ritual practice. In Norway, however, the old custom of depositing large and heavy neck-rings continued.
Some Examples of the Neck-Ring as a Motif in Old Icelandic Literature
In this section I use a number of examples to point out that the neck-ring is also a subject of interest in Old Icelandic Literature.
öåinn is the owner of the ring Draupnir. Snorri describes how this ring came into existence. The two dwarfs Eitri and Brokkr made it together, and later they presented it to Öåinn with the information that every ninth night eight new rings, as heavy as Draupnir, would drop from it (Snorri Sturluson 1931: 123-4). A kenning for gold in the Icelandic poetry is "dögg Draupnis" (the dew of Draupnir), hinting at the capacity of Draupnir to multiply.
Draupnir appears again in a poem of the Poetic Edda, called Skirnismål. The poem describes the love of the god Freyr for Gerår, the fair daughter of a giant. Freyr's servant Skirnir makes a propos al of marriage to Ger& on behalf of the god, and he promises her gold if she is willing to love Freyr. Gerår, however, is not tempted. Then Skirnir raises the bid: The fact that Brisingamen was the special characteristic of Freyja is also evident from Prymskvia in the Poetic Edda. This poem recounts how Prym, the giant, ran away with the hammer of Pörr, the god. In order to return the hammer Prym demands Freyja as his bride. When she refuses, Heimdallr, the god, finds a way. He proposes that 16rr himself should dress in bridal linen and the Brisingamen of Freyja and make for Prym. The trick is successful and after some complications Pörr regains his hammer. In Sörla påttr we are told how Freyja acquired Brisingamen. In a stone close to the dwelling-place of the goddess some dwarfs were living. A golden necklace, which the dwarfs were forging, caught her attention, and she was charmed by it. She bargained with the dwarfs and offered them gold, silver and other articles of value. This, however, did not tempt the dwarfs. Instead they demanded that she should sleep one night with each one of them in order to receive the desirable ohjeet. This was done, and Freyja acquired the necklace. But then Loki told öäinn how Freyja had gained it, whereupon Ö6inn gave him the task to extort it from her.
Loki managed to sneak into the dwelling-place of the goddess by turning into a fly. Well inside he managed to deprive her of the necklace by taking on the guise of a flea. Now Freyja reclaimed the neck-ring from öåinn. But in order to regain it she was forced to arrange for two kings with many vassals under them to fight under wizardry, so that they could stand up again as soon as they had fallen and continue the battle (Flateyjarb6k 1860: 275-276).
Discussion
It is evident from the texts that the neck-ornament is an important attribute both of öåinn and of Freyja. Draupnir, as well as Brisingamen, is the subject of great interest from the surrounding individuals. The rings carry names of their own. Freyja is named by reference to her necklace. In Skirnismål (56inn's ring was offered as a bridal gift. Draupnir has a special function, as it is placed on the funeral pyre of Baldr. In several stories one of the rings has an important part in the course of events.
In the scientific discussion ö6inn's ring has sometimes been understood as a neck-ring, but also as an arm-ring. Its power to multiply itself, by dropping eight new rings of the same weight every ninth night, has been interpreted as a symbol of constantly growing wealth. However, more farreaching speculations can be found as well. For instance the theory advocated by Jan de Vries might be mentioned. According to his conjecture, Draupnir is a symbol for a week with nine days. His theory includes the idea of an old calendar based on a moon year (Vries 1957: 78-79) .
Brisingamen has also been understood as a necklace in the scientific discussion. But it has also been interpreted as a symbol of the red light of dawn, of the sun, and even of the cultic fire (Vries 1957: 311-312 ). An imaginative explanation, which has gained some influence, has been put forward by Birger Pering. In his version Brisingamen is an amulet, consisting of a reddish brown fruit from a specific West Indian plant, carried towards the north by the Gulf Stream. According to Pering, this fruit could in the popular tradition alleviate throes of childbirth, and the pregnant woman could carry it in her hand or tied to her body (Pering 1941: 210-227) .
This means that research on the whole has been characterized by scholars who have not been aware of the continuity I have pointed out in this article.
Conclusions
It is no coincidence that the neck-ornament occupies an important place in Old Icelandic Literature. Instead this reflects a long tradition, where the neck-ring was used as a distinctive feature, as a symbol of prestige, and filled a religious function. In a religious connection it served as a divine attribute as well as an offering to the gods. This tradition was not limited to Scandinavia; it is also accounted for in large parts of Europe.
